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world, was not a division, as Conn argues, be-
tween presumed permanence and transience but
a division between the literate and the preliterate
worlds of mankind. It seems that the dividing
point was textualily—the ability to leave a record,
to explain oneself to posterity.

How, then, can we explain the fate of muse-
ums in this period of American history? What, if
any, is the relationship between this cultural form
and larger intellectual currents? There is no ques-
tion that the positivist, “‘factual’” temperament in
post—Civil War America, as David Shi has convinc-
ingly shown, colored the cultural landscape of the
Gilded Age, and beyond.' But epistemology is not
the issue here. Rather, the nineteenth-century
museum as a cultural creation must be seen as a
fundamentally conservative, socializing institu-
tion. The approach to knowledge that grew
within its walls was inherently preservative, not ex-
ploratory; celebratory, not critical; and inward-
gathering, not outward-looking. Boas’s revolt,
after the turn of the century, against the direc-
tions of museum anthropology had less to do with
the limitations of objects-as-knowledge than with
the patron-driven exigencies that distorted the
processes of scientific anthropology as he envi-
sioned them. In the end, the golden age of muse-
ums passed not because of epistemological
change but because new, more vibrant institu-
tional forms promised to create the knowledge re-
quired for twentieth-century power projection.
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Kirtland Cutter: Architect in the Land of Promise is
among the newest and heftiest examples of a
genre that has dominated the historiography of
American architecture for decades. The mono-
graph focusing on the work of an architect has
long captured the interest of scholars and their
audiences alike. Outside of pattern and plan
books, some of the earliest texts in the field are
the still-informative and engaging biographies of
Henry Hobson Richardson (1888) and John
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Wellborn Root (1896). During the early twenti-
eth century, these were followed by others that
were likewise tributes to major figures—Daniel
Burnham and Charles McKim—whose careers
seemed unduly abbreviated by death.'

Concurrently, the scope began to broaden
with Fiske Kimball’s pioneering study of Thomas
Jefferson as a shaper of architecture in the early
republic. In the 19g0s, more in-depth examina-
tions were published of somewhat later pioneers,
Robert Mills and Richard Upjohn. Hugh Mor-
rison sought to resurrect the reputation of Louis
Sullivan, who had died a decade before in near
obscurity, with his 1935 detailed study. Henry-
Russell Hitchcock also set new parameters in his
meticulous work on Frank Lloyd Wright, who was
still very much in active practice when it was re-
leased in 1g42. The hero-worshiping of architects
that became widespread by the mid twentieth
century no doubt fostered the tendency to exam-
ine the past through the output of individuals,
but it also set a high standard for those so hon-
ored. As late as 1983, Leland M. Roth felt the
need to justify producing a sizable monograph on
McKim, Mead and White, as if that firm’s extraor-
dinary contribution to the field might be ques-
tioned by some scholars.?

Even before the 198os, the monograph for-
mat was proliferating, and it has continued to the
point that few major figures have yet to be the
subject of at least one such volume. Most of these
books focus on the work itself, and many of them
are more descriptive than analytical. A reader
learns the basic facts of the architect’s career and
perhaps something about his or her clients and
community as well as a host of other related con-
cerns, but the designs themselves receive top bill-
ing. Biographies that integrate a study of the indi-
vidual with his or her work, such as Franz
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